THE VERY
BEST OF WARM
WOODY VINTAGE TONE, IN
FLATWOUND OR ROUNDWOUND SETS

BACK IN THE 50’S WHEN ELECTRIC BASSES
first appeared, the concept of “good bass tone”
was very different. The upright bass set the
standard — a warm, woody thump that was felt
as much as heard. String sustain was actively
avoided, to the degree that all early electric basses
had string mutes built in to dampen the sound.

Strings of the day were different, too. At first,
many were constructed just like upright strings,
with a fabric or “silk” inlay between the wind-
ings and the core.

This construction
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out off-color har-
monics.

But time passed,

and tastes

changed. Players

sought to create a more treble, sustaining tone
that could cut through the mix with ever-louder
guitars. Silk inlays went out of style too, a move
that was welcomed by string makers who could
now cut a costly step out of manufacturing.

Today, modern bass tone is easy to come by.
But fans of rich, vintage tone have a harder time
creating the tone they seek. Some have even
brought back string mutes in various formes,
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set JF 324 flat wound (short scale 327)
gauge gauge tension tension

catno.  note

A - 3rd
E - 4th

mm
1.09
1.42
1.78
2.70

kp
14.87
14.90
12.55
16.05

set JF 344 flat wound (long scale 34")

catno.  note

A - 3rd
E - 4th

mm
1.09
1.42
1.78
2.54

gauge gauge tension tension

kp
16.80
17.00
14.20
15.60

set JF 345 flat wound (long scale 34”)

catno.  note

- 1st
- 2nd
- 3rd
- 4th
- 5th

G
D
A
E
B

mm
1.09
1.42
1.78
2.54
3.47

gauge gauge tension tension

ko
16.80
17.00
14.20
15.60
15.80

set JF 346 flat wound (long scale 34")

catno.  note

C - 1st
G - 2nd
D - 3rd
A -
E-
B -

mm
0.84
1.09
1.42
1.78
2.54
3.47

gauge gauge tension tension

kp
17.30
16.80
17.00
14.20
15.60
15.80

set JF 364 flat wound (super long scale 36”)

catno.  note

mm
1.12

gauge gauge tension tension

kp
19.00
19.20
16.20
16.00

note

G- st
D - 2nd
A - 3rd
E - 4th

note

G- 1st
D - 2nd
A - 3rd
E - 4th

note

- 1st
- 2nd
- 3rd
- 4th
- 5th

o m > O O

note

- 1st
- 2nd
- 3rd
- 4th
- 5th
- 6th

o m > O o O

note

set JR 324 round wound (short scale 32")
gauge gauge tension tension

mm
1.07
1.42
1.75
2.35

mm
1.09
1.30
1.72
2.2

mm
1.09
1.30
1.72
2.25
3.00

mm
0.72
1.09
1.30
1.72
2.25
3.00

mm
1.09
1.40
1.91
2.57

kp
13.80
15.10
12.75
12.95

set JR 344 round wound (long scale 34)
gauge gauge tension tension

kp
15.70
13.70
13.40
12.70

set JR 345 round wound (long scale 34”)
gauge gauge tension tension

kp
15.70
13.70
13.40
12.70
12.50

set JR 346 round wound (long scale 34”)
gauge gauge tension tension

kp
13.70
15.70
13.70
13.40
12.70
12.50

set JR 364 round wound (super long scale 36")
gauge (gauge tension tension

kp
18.30
18.30
18.70
18.60
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while others have developed “palm-muting”
techniques to mellow out the sound.

For us, warm and deep vintage tone never
went out of style. We've kept our original Jazz
Bass strings in the product line for decades.
And though they cost more to make,
we've never abandoned
the silk inlays.

ings

/ made of

pure nickel, Ll which is

highly polished for extended life
and a supple, responsive feel.

Remember that pulsing, booty-shaking throb
that made you want to play bass in the first
place? Here’s where to find it!
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